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“I think perfection is 
ugly. Somewhere in the 
things humans make, I 
want to see scars, failure, 
disorder, distortion.” 

–YOHJI YAMAMOTO
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“For me, a woman who is 
absorbed in her work, strong 
yet subtle at the same time, is 
essentially more seductive. The 
more she hides and abandons 
her femininity, the more it 
emerges from the very heart of  
her existence.” 
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DESIGNED BY

Anthony Quiatchon under  
the advisement of Professor 
Chang Sik Kim as a part of the 
Graphic Design BFA program of 
San José State University in the 
Fall 2014 semester.

PAPER

Red River Paper, Inc. 
60lb Polar Matte (Dbl.-sided)

TYPOGRAPHY

Baskerville, designed by 
John Baskerville, 1757

PHOTOGRPAHY

All photos are courtesy of 
totokaelo.com as a part of their 
Yohji Yamamoto editorial and 
product shots. Each photograph 
used in this publication 
represents the design concept 
that inspired the creation of the 
typeface, Amorphous.

AMORPHOUS

DESIGNED FOR 
Q TYPE FOUNDRY

2014

EDITION 1
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98 DESIGN CONCEPT

Amorphous is a roman ‘serif ’ 
typeface inspired by the renowned 
avant-garde Japanese fashion 
designer, Yohji Yamamoto.

Amorphous attempts to convey 
the same concept that Yamamoto 
emphasizes in his fashion designs. 
Those concepts are distortion, 
destruction, and shielding contour.

These concepts are evident in the 
deconstruction of each roman 
character into indistinguishable 
triangular forms that have no 
obvious pattern. Each letter has 
been carefully crafted to conceal 
the contour of each letter with 
the exception of particular serifs, 
terminals, bowls, and other 
characterizing traits that maintain 
the beauty of each individual letter.

DESIGN CONCEPT

Sophisticated

Distorted

Destruction

Sharp

Shapeless

Oversized
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Yamamoto debuted in Paris in 
1981. In an interview with the New 
York Times in 1983, Yamamoto 
said of his designs, “I think that 
my men’s clothes look as good on 
women as my women’s clothing 
[…] When I started designing, I 
wanted to make men’s clothes 
for women.” More recently he 
has expounded: “When I started 
making clothes for my line Y’s in 
1977, all I wanted was for women 
to wear men’s clothes. I jumped 
on the idea of designing coats for 
women. It meant something to me–
the idea of a coat guarding and 
hiding a woman’s body. I wanted 
to protect the woman’s body from 
something–maybe from men’s eyes 
or a cold wind.”

Yamamoto is known for an 
avant-garde spirit in his clothing, 
frequently creating designs far 
removed from current trends. His 
signature oversized silhouettes 
in black often feature drapery in 
varying textures.

YOHJI YAMAMOTO

山本耀司
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With heavy inspiration from 
neoclassical and didone typefaces 
such as Bodoni and Baskerville, 
Amorphous draws inspiration from 
beautiful typefaces and distorts, 
as well as hides their beauty. The 
elegance of each letter is still 
retained, as well as the general 
structure. An avant-garde way 
of thinking heavily based on the 
hidden essence of beauty.

GRID SYSTEM



The anatomy of amorphous 
was created with the thought 
of destruction, deconstruction, 
and hiding form. Each letter 
embodies this philosophy 
through its triangular 
metamorphosis of a majority 
of its serif, terminals, bowls, 
and stems, with the exception 
of singular or mirrored 
elements that represent the 
hidden beauty that underlies 
the form.

TYPE ANATOMY

retained tail

Particular serifs, 
bowls, and tails’ 
original forms 
are kept to retain 
the essence of 
the letter. These 
retained elements 
are disconnected to 
contrast the form.

slight distortion of form

Terminals no longer 
follow the strict contour 
of each letter. There are 
slight distortions in each 
letter form that embodies 
the Yamamoto’s belief in 
both imperfection and 
distortion.

deconstruction of terminals

Terminals, like almost 
every other element in the 
letter form are consistently 
deconstructed into vague 
triangular shapes that hide 
the essence of the letter 
while maintaining its 
general readability.

disconnection of form

Letterforms are disconnect-
ed to embody Yamamoto’s 
philosophy of hiding one’s 
form rather than emphasis.

retained serif

Particular serifs, bowls, 
and tails’ original forms are 
kept to retain the essence 
of the letter. These retained 
elements are disconnected to 
contrast the form.

TYPE ANATOMY 1514



1716 THE TYPEFACE

Amorphous is a typeface 
heavily inspired by Yamamoto’s 
yearn for distortion. Elements 
of subtlety, anti-contour, 
and the variety of textures 
emphasize his opinion on 
fashion–to hide figure, rather 
than to boast.

Designed in two different 
variations: fill, and outline as 
shown in the following two 
pages in both upper and lower 
cases and numbers 0-9.

THE TYPEFACE
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UPPERCASE
FILL VARIATION

LOWERCASE
OUTLINE VARIATION



2120 DESIGNER PROFILE

Anthony Quiatchon is a firm 
believer in reduction and the 
constant strive for minimalism. 
He strives for the simplest ways 
he can communicate concepts 
that may strike an audience’s 
attention as well as captivate.

Growing up with constant 
exposure to creative mediums, 
Anthony has developed an 
understanding of how to offer 
imaginative expressions and 
perspectives in his design. 
As someone who believes 
that life is a an endless 
journey of improvement and 
learning, Anthony searches for 
opportunities that will allow 
him to grow both in his design 
career, as well as as a person. 
He enjoys his time most when 
the people around him share 
the same passion that he does 
for life, design, and people.

THE DESIGNER
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